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How do you design the offi ce of the future...

today? Now that nine-to-fi ve’s passé, can 

we envision a new workplace that boosts 

productivity while promoting well-being for 

all? From my soapbox, I say, “Yes!” And we 

prove it by shining a spotlight on the shifting 

realities designers face, showing myriad 

savvy solutions and, most important, proving 

the value good design can bring to the wild 

world of the offi ce.

I’m delighted to present Interior Design 

Best of Offi ce, the third volume in our 

expanding series (Best of Year and Best 

of Hospitality started it off). In the following 

pages, you’ll see what boundless imagination 

and enormous commitment can do. The 

result is a rich portfolio of—count ’em—

64 projects spanning 10 countries and 31 

cities, created by 40 of the world’s brightest 

architects and designers: both emerging 

stars and industry heavyweights. 

The big news in offi ce design is, we’re 

talking big business. Our annual Giants 

research found that in 2011, the top 200 

design fi rms worked on a staggering 21,000 

offi ce projects worldwide! Fees climbed to 

nearly $1 billion ($989 million, for sticklers), 

and a whopping $6 billion’s worth of fi xtures 

foreword 
by Cindy Allen

and furnishings were specifi ed. And the 

studios expect to handle roughly the same 

number again this year.

Benefi ts are massive on the client side, 

too. In recruiting, retaining, rebranding, 

and improving employee health and job 

satisfaction, design’s value to business 

keeps growing exponentially. The solution 

for Ogilvy & Mather, by M Moser, as it 

consolidated its Jarkarta offi ce? To create a 

spa-like experience. On the fl ip side, Montroy 

Andersen DeMarco devised a 24/7 work-

place for New York’s Innovation Interactive. 

Cuningham Group Architecture helped 

Wisconsin’s Epic Systems go green—grazing 

horses and bright red barn included—while 

IT staffers collaborated with Francis Cauffman 

on a new Maryland offi ce for W.L. Gore & 

Associates, a fi xture on Fortune’s “100 Best 

Companies to Work For” list.

So, kick back and enjoy the view, but not 

for too long. You’ve got work to do!

Office_frontpages.indd   3 7/27/12   5:27:58 PM



Egg chair, there in a round rug or molding trim. Reception 

seating suggests a hybrid Midcentury modern–Sixties 

aesthetic; the sleek desk beside it provides a contemporary 

counterpoint. Throughout, handsome dropped-ceiling 

elements add interest while masking ductwork.

In many cases, the fi rm improved on details repurposed 

from the former space. Vitrines showcasing company 

products hit a technical snag—halogen bulbs heated up 

so quickly, they blew transformers. This time a lighting 

consultant recommended LED puk lights; problem solved. 

And 21st-century update accomplished.

COTY, NEW YORK

Ted Moudis 
Associates

A venerable beauty house in search of a major offi ce 

makeover ends up in a skyscraper so revered, it was named 

America’s Favorite Architecture in a recent AIA poll: the 

grand, iconic Empire State Building.

Ted Moudis had an edge even before the site was 

chosen—he’d designed Coty’s previous offi ces. Still, 

renovating in a National Historic Landmark posed unique 

challenges. The ceilings were low and the large building 

core resulted in long, narrow fl oor plates, limiting some 

workstation runs to one row.

Not that you’d know. The largely white rooms feel 

expansive. A plethora of light fi xtures create the impression 

of a natural glow, even in inner areas. Accents of gold 

and avocado appear here in the form of a partition or an 
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Clockwise from 
opposite: Behind 
the wood-faced 
reception desk, an 
LED logo wall lends 
elegance—and the 
color can be changed. 
Vitrines displaying 
Coty products line 
a long hallway. A 
counter surrounded 
by sculptural 
barstools beckons 
groups to share 
meals and ideas. 
The conference room 
has hidden shelving 
systems. A vibrant 
gold divider offsets 
the white walls and 
furnishings of the 
café hub, illuminated 
via a mix of recessed, 
fl ush-mount, and 
pendant lights. Open 
workstations abut 
glass-walled 
private offi ces. 

PROJECT TEAM  TED MOUDIS, CHRISTOPHER SAVOGLOU, CESAR ROBLES, 
PHILIP FIORILLO, JACQUELINE BARR, LUIS VALCARCEL, ERICA GOODIER 

PHOTOGRAPHY  ADRIAN WILSON 

www.tedmoudis.com

87,451 sf 
14th and 15th (of 102) floors
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PROJECT TEAM  TED MOUDIS, CHRISTOPHER SAVOGLOU, PERRY LUONGO, 
DOUG WRAMAGE, LORENZO CALIGARIS, JOHN FERRANTE, MIDORI TAKADA, 
DAVIDE PLANTERA, JACQUELINE BARR, MONICA LARSEN WETHERELL

PHOTOGRAPHY  ADRIAN WILSON 

www.tedmoudis.com

No corners were cut in the making of this stately facility. 

Careful attention to detail, along with a sense of simplicity 

and generosity, prevails. Each space stretches out 

luxuriously—even the ceilings are 25 feet high. 

Upon entering reception, visitors are greeted by a 

massive wedding-cake light fi xture recessed in the soaring 

ceiling, plaster wave walls, and warm pearwood paneling. 

The fi rst two fl oors primarily house manufacturing and 

storage functions: a woodshop, a fabric shop, a warehouse, 

a security center. Signifi cant public areas exist as well. 

The third fl oor features a conference room for design 

reviews, private and open offi ces, and a gym. On the 

fourth fl oor are executive offi ces—with adjoining dining 

and conference room—and the main café, with its rare 

uninterrupted views of Manhattan (59th Street Bridge 

included). Terrazzo tiles, a cracked-glass backsplash, and 

a custom stone-mosaic feature wall adorn the café, and 

a 1,200-gallon saltwater fi sh tank serves as a calming yet 

ever-shifting focal point. 

While the Ted Moudis Associates team designed each 

space to be unique, materials create overall continuity. 

Sustainability and ease of maintenance were high priorities, 

as was recycled content and U.S.-based extraction. Furniture 

in wood, glass, and stainless steel complements the 

interiors. Energy conservation also took top billing, so the 

layout maximizes daylight and views for all departments.

In a word? Meticulous.   

Ted Moudis 
Associates

LUXURY-GOODS MANUFACTURER
NEW YORK

Clockwise from 
above: Pearwood 
paneling and a 6-foot-
diameter custom light 
fi xture bring a more 
intimate scale to 
reception, with its 
Crema Marfi l marble 
fl oors. A stepped 
ceiling treatment 
lends gravitas to the 
lively employee café. 
Full-length windows 
line the perimeter of 
the workstation zone. 
A series of pendants 
and color-changing 
LEDs over wave walls 
mark the elevator 
entrance. The wide-
open woodshop and 
laboratory space. 

105,000 sf
4 floors
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61,500 sf

This project proves the trope “Every picture tells a story,” 

alas, accurate. The client sought an established yet 

progressive aesthetic for its New York headquarters. The 

decor would telegraph the fi rm’s past, present, and future 

by integrating design elements honoring its traditional 

roots with those nodding to its forward-looking ethos.

Ted Moudis Associates delivered the established via its 

use of patterned stone fl oors, coffered ceilings, detailed wall 

bases, and crown molding in the more formal areas, lending 

a strong sense of “refi ned comfort.” On the progressive side 

are the more modern employee areas, with intensifi ed 

tones and residential details conducive to decompressing. 

The CEO’s favorite color—blue—unites the spaces.

Sight lines were of utmost importance, as was fl exibility 

within the open-offi ce environment. The design team had 

to consider the visual connections on the trading fl oor as 

well as those between traders and private offi ces. They 

worked with Innovant to develop furniture that, with slight 

modifi cations, allows an administrative workstation to 

function as a trading desk and vice versa. Such adaptability 

facilitates expansion and other possible migrations. 

Tranquil surroundings, catered lunches in a comfortable 

lounge/dining area, a gym with lockers and showers: 

Everything in this picture feels just right.

Ted Moudis 
Associates

TRADING FIRM, NEW YORK

Clockwise from left: 
In the elevator lobby, 
bronze pendants with 
alabaster shades 
hang from a simple 
coffered ceiling; the 
double-glass doors 
leading to reception 
are framed in bronze. 
Ball-chain curtains 
surround the circular 
“green room.” Private 
offi ces are fronted in 
wood-framed glass. 
A large warming 
kitchen supports 
daily catered buffet 
lunches at the well-
stocked café. The 
breakout lounge, one 
café-seating option. 
The half-inch bronze 
banding pattern of 
reception’s marble 
fl ooring commences 
at the elevators. 
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NONPROFIT ORGANIZATION, NEW YORK

Ted Moudis 
Associates

Clockwise from top: 
A Japanese lantern–
style light fi xture 
crowns seventh-fl oor 
reception. One fl ight 
up, an explosive 
chandelier faces off 
against a rigorous 
seating vignette; 
glass walls and a 
shoji-like privacy 
screen defi ne the 
space. Structural 
columns support a 
wood-veneer counter 
in the lunchroom. 
Mozambique wood 
was chosen for offi ce 
fronts because of its 
intriguing variegated 
grain. A view of the 
eighth and ninth 
fl oors. Reception 
on the eighth fl oor.

Take three organizations, give each a fl oor in a Fifth Avenue 

landmark building, and create a trio of environments that 

share a language yet exhibit distinct personalities: With 

this formidable project, Ted Moudis Associates took on the 

challenge. Accent colors fi rst appear to be scarce, but who 

minds when everything is this bright, airy, and expansive? 

Look closer, though, and subtle differences emerge. The 

seventh fl oor—home to a philanthropic group devoted to 

mathematics, theoretical computer science and physics, 

and autism research—showcases organic forms, embodied 

by reception’s curved desk and soft amber pendant. The 

informal work environment unfolds in layers of hushed 

natural color and copious light wood. 

The domain of the eighth-fl oor organization is math as 

well, but its aim is to elevate the teaching of the subject 

in U.S. public schools by recruiting, training, and retaining 

practitioners. Details nod to the group’s focus: A geometric 

pendant hangs in reception, and distraction strips on glass 

walls bear mathematical formulas. Slightly deeper fi nishes 

prevail as soft brown tones contrast with white casegoods. 

On the ninth fl oor, an investment fi rm provides services 

for its entrepreneurial endeavors. Fittingly, the design is 

more polished and refi ned, with the richest, boldest colors 

of all employed alongside dark walnut furnishings.

The common thread between the offi ces, literally linking 

them, is an exquisite fl oating staircase. Then there’s the 

abundance of wood and light and the effortless-seeming 

sleek simplicity. Surely nonprofi t has never looked so good.

PROJECT TEAM  TED MOUDIS, CHRISTOPHER SAVOGLOU, MITCHELL ROSS, 
JACQUELINE BARR, MICHAEL SINKEW, DANIELLE SINGER, KIMBERLY SHARPE

PHOTOGRAPHY  ERIC LAIGNEL

www.tedmoudis.com

46,000 sf
Renovation
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